A TOUR OF THE JUBA PROJECT

THE JUBA PROJECT, a four year research project funded by the University of Toronto and the
Social Sciences and Humanities Research Council of Canada, explores blackface minstrel
performance during a crucial early period, the 1840s, when it exploded in popularity and influence
in the United States and abroad. The project focuses on its early dissemination to England and
Scotland. Through a database, it traces the routes of early minstrel performers, & more generally
the performance of race in the early Victorian period, providing information on performers,
performances, and venues, including a mapping feature. The Project also provides a guide to this
kind of research through a ‘Featured Performers and Documents’ section, a practice based research
section in which contemporary artists engage with the accumulated documents, and information
on a related colloquium exploring the interdisciplinary possibilities of the study of blackface.

Stephen Johnson, Project Director & Principal Investigator

This is the Home Page for the Juba Project, which provides the visitor
with four points of entry into the project. This introductory document
will guide you through each entry point, beginning with the database.

The Design for the website is by Nick Marquis, with later revisions by Justin Blum and Beth Marquis.
The Database web design is by Gordon Belray. This document designed by Beth Marquis.



THE JUBA PROJECT
Search the Database

THE JUBA PROJECT's Early Blackface Minstrelsy in Britain website draws together a range of
documentation into a database that allows the visitor to access information on the individuals and
troupes who toured in Britain during these years, on the venues in which they appeared, and on
individual events--to trace the movements of performers, and to locate documentary information
on these touring, itinerant professionals. The information was accumulated from national and
local newspapers and from archives in London, Birmingham, Sheffield, Portsmouth, Liverpool,
Bristol, and elsewhere. Research has now ended for this stage of the project, though the database
is available for the further addition of information.

In this database, a visitor can find
information on Venues, Troupes, Persons,
Songs and Acts, and on specific
Performances, or Events. It is possible to
conduct a search beginning with any one
of these terms--the name of a person, a
venue, a song title, a troupe name, or a

specific date. You can search by any This guide will take you through a typical
keyword as well, including a type of venue search by way of an individual’s name--in
(from Theatre Royal to Circus), type of this case the dancer Juba.

Act (song, play).
Click on PERSONS. We will show you what
you can do on the next page.



THE JUBA PROJECT
Search the Database

Click on PERSONS, and type Juba
into the Keyword search. You can also
type in ‘Dancer’ or other role in the
troupe. The Dates of Birth and Death
can be used, but these are not filled in
for many performers as of yet; that is
part of a future, genealogical project.



THE JUBA PROJECT
Search the Database

The List of names shown here represents performers

‘associated’ with the name Juba, either so named, or

described invoking his name, or whose biographical
entries mention Juba.

There is only one
listing for a performer
‘Juba’. Link onto

that name for a
Biographical

Entry.



THE JUBA PROJECT
Search the Database

This is a Biographical Entry on Juba, which provides basic information, and an
indication of the kind of performances he gave. We include here the Troupes
with which he appeared, ‘monikers’ or epithets applied to him, common acts,

along with illustrations we have found. We have made an effort to provide
something for each performer recorded in this database; but these are itinerant
performers who may appear without announcement and then disappear into
obscurity. In many respects, there is nothing to record except what we have
found for this database. The work of filling in this gap in information is cause
for another research project. This is a start, at least.

Additional links indicate the other information that can
be accessed about this performer, including a full
Bibliography of each document we have found, a list
of the events at which he appeared, and a list of the
troupes with which he toured, according to our research.

We will show what happens when you link on Bibliography,
and then on Events.



THE JUBA PROJECT
Search the Database

Linking on Bibliographic Sources will provide a full
accounting of every citation mentioning this performer,
including, wherever appropriate, a scan of the original
document. The provision of the document is a unique
feature of this database, and provides a particularly good
resource for researchers of all kinds.



Here we will
link to Variety
--designating
the type of
performance--
for June 19-24,
1848 at Vauxhall
Gardens.

THE JUBA PROJECT
Search the Database

Linking on Events Naming Person (back on the Juba bio
page) will provide a full list of (in this case) 94 performances.
‘Performance’ in this database is defined as up to a week’s
run, the typical booking period, though it also will include
one-night-stands. Linking onto any one of these will take
you to an entry about that Event.



THE JUBA PROJECT
Search the Database

In the entry, you can see a listing of the dates, performers,
other acts in the bill, the names of the other individuals
involved in the minstrel performance, information that is
in the source document that might be of value to a
researcher, and a list of the minstrel Songs & Acts
identified, with links to entries on each

The page also provides links to
the other individuals performing
at this event for which there are
biographical entries (that is,
minstrel performers), to
information about the venue
and troupe, and to
bibliographical sources.

You will also see on this page links to a playbill for this event, which you
can look at directly. We will now look at each of these links in turn.



THE JUBA PROJECT
Search the Database

From the Description of the Vauxhall Garden
performance, you can link to an image of the full
Bill of Performance, from the Lambeth County
Archives in London.



THE JUBA PROJECT
Search the Database

From the Description of the
Vauxhall Garden performance,
you can link to information on
each song identified in the bill.
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THE JUBA PROJECT
Search the Database

From the Description of the Vauxhall Garden performance, you can link to
a full listing of the traveling itinerary for this troupe of performers, the
Ethiopian Serenaders. Juba was appearing with them for this performance
and during this period of his stay in Britain.
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THE JUBA PROJECT
Search the Database

From the Description of the Vauxhall
Garden performance, you can link to an
entry on the venue, Vauxhall Gardens.
The Ethiopian Serenaders and Juba
appeared here for the entire summer of
1848. The Gardens was a regular venue
for blackface performers, and for
exhibitions of race more generally.

You will see that from the venue entry, at the
right, you can link to all events at this venue, all
troupes who appeared there, a full list of
citations for the site, and imagery for the site. Of
course, the amount of information varies widely
for venues. Some have no available information.
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THE JUBA PROJECT
Search the Database

From the Description of the Vauxhall Garden
performance, you can link to Bibliographic
Sources, which will provide an accounting of
every citation recording this event. For
performances at Vauxhall Gardens in 1848, there
are many corroborating announcements and
reports (28 in this case); for many others, one
reference of a few words is all we have.
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THE JUBA PROJECT
Search the Database

As you can see, there are a great many cross-references in a database such as this. A
researcher can look for intersections of individuals, troupes, songs and venues, and might
stray far from the original search in the process. While a strong plan of action going into a

database for a search is a good thing, it is also beneficial to wander. One of the benefits of a
database is that connections not previously visible might appear.

This search by ‘Person’
leading to pages on a
Troupe, a Venue, &

an Event, is typical

of what you will find
on this database.

You can also search:

By Troupe...

By Event...
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THE JUBA PROJECT
Search the Database

By Song & Act...

By Venue...

And by any Keyword.

all of which provide different parameters and limitations--by venue, performer, and
performance type, by city, and by date.
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THE JUBA PROJECT
Search the Database

Several further features in particular are worth showing you.

An important feature of the Songs & Acts entries, in addition to the history of the song and
its recording legacy, is that, for some of the songs, we have been able to provide our own
recordings. The entry for Lucy Long, for example, has two recordings attached: as parlour
music recorded by a soprano and pianist; and as folk music recorded by a band in St John’s,
Newfoundland. You can also find lyrics and sheet music covers for this song in the entry.
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THE JUBA PROJECT
Search the Database

Antiquarian Maps have been located, scanned and entered into one part of the site for
researchers to review & use in following the itinerary of performers. We restricted ourselves
to seven cities, including London. On each map, the location of known venues that housed
minstrels has been designated. You can link on that point of the map, and you will be taken
to the appropriate page on the database.
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THE JUBA PROJECT
Search the Database

The University of Toronto’s Cartography Office assisted in the creation of an interactive
feature that allows the researcher to map the movements of troupes and individuals. As an
example, for all Events at which Juba appeared, the map will look as you see it below. The
hope is that, as more information is recorded, regular itinerary routes following roads and

train lines can be determined.
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The Database clearly is a powerful tool for the researcher. All material on it is available to the
general public for its use, and will, we hope, be particularly useful to historians of the period
and those interested in performance.

But a database such as this can be daunting to those new to research, or to this kind of tool.

As an introduction, and as a repository for our own research using this material, we created
the Featured Performers and Documents site, which we will tour now.

This portion of the site can be accessed by clicking on the
Featured Performers & Documents link(s) on the Project Home Page
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THE JUBA PROJECT
Featured Performers & Documents

These pages of The Juba Project will introduce you to some of the performers, troupes,
venues and songs of early minstrelsy in Britain, and provide you with examples of the kind
of research that we are doing into the history of popular performance--and that you also
might be interested in doing.

You can link into three different areas that take you in three different directions:

1. how one blackface minstrel troupe looked, performed and moved over time,
including an itinerary with attached documents. Information here helps to prepare
the researcher to search the database

2. close examinations of individual documents, with interactive pop-up commentary,
including a focus on descriptions of the dance of Juba. Information here helps to

prepare the researcher to read the documents found in the database.

3. contextual information includes a bibliography, as well as some information on the
contemporary legacy of blackface, found on the web and on YouTube.

We will introduce you to each direction in this part of the guide.
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THE JUBA PROJECT
Featured Performers & Documents

Juba & the Ethiopian Serenaders connects with the
database directly as often as possible, to give the
visitor to the project an introduction to its use.

Linking on Who Were They provides
a brief introduction to early minstrelsy
through three distinctive performers
from one troupe and tour. Linking on
their names takes the visitor to their
database biographies.
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THE JUBA PROJECT
Featured Performers & Documents

Linking on Where and What Did They Play provides the visitor
with a brief statement on the range of venues housing blackface
minstrelsy, with links to samples, from castle to saloon, but
focusing on two in particular, the St James in London and the
Theatre Royal, Birmingham, for both of which we have programs.

We have recreated the program for these
two performances as an interactive page
--linking on the song title will take you to
the appropriate page in the database, and
linking on the arrow at the beginning of
selected songs will allow you to hear what
it sounds like, in a recording taken from
The Juba Project’s Artists Respond site.
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THE JUBA PROJECT
Featured Performers & Documents

Linking on Timelines: Itineraries and
Reviews allows you to follow the travels
of the Ethiopian Serenaders on two
important tours, in 1846 and 1848, in a
timeline that features a wide range of
original documents.
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THE JUBA PROJECT
Featured Performers & Documents

Parsing the Documents focuses on a Microhistorical
analysis of individual documents, with internal links
encouraging the visitor to look again at all areas of the
image or text for clues and questions.

The first area is a set of six
Hyperdocuments.

We will show you two here.
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THE JUBA PROJECT
Featured Performers & Documents

The first is an image of Juba dancing at Vauxhall, well-
known in studies of dance and minstrelsy.

Run your cursor over the image, and highlighted
sections of the image will appear.

Link on any of these, and text will
appear to provide information and to ask
questions, in this case about the head,
the shape of the torso, the position of the
leg, and the shape of the boots, for
example. Within each explanation, there
are further links that will provide
additional imagery, citations, additional
comments, links and entire articles.
The objective is to provide as much
interpretive material, and means to
interpret, as is possible without the
discursive, narrative structure of an
essay (on the one hand), but without
falling into an incomprehensible
accumulation of raw data (on the other).
A focus on the single document can help.
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THE JUBA PROJECT
Featured Performers & Documents

The second document displayed here by way of example is a brief
narrative report of Juba’s death. Each few words of this short tale
raises questions and causes concern, provided for in the commentary.
This includes the statement, and evidence, that his skeleton was on
display after he died.
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Featured Performers & Documents

Past the Documents, To The Dance provides two articles
(a more traditional approach) taking a closer look at the
evidence related to Juba’s dance style.

27



THE JUBA PROJECT
Featured Performers & Documents

As a complement to this, Witness to Juba provides annotated excerpts
from those descriptions.
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Featured Performers & Documents

Blackface Minstrelsy in Context provides links to
further information on blackface minstrelsy...

...in the Library...
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Featured Performers & Documents

... and as a still-extant contemporary phenomenon through
searches of the Web ...

...and YouTube
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From the Home Page, you can also find out more about The Juba Project’s involvement
in Burnt Cork: Traditions and Legacies of Blackface Minstrelsy, a two day symposium
held in March 2008.

To access this portion of the site, Click on the Burnt Cork link at
the top right of the Home Page.
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Finally, from the Home Page, you can link to Artists Respond, a gallery of work by
contemporary artists. We asked them to look at some of the documents, the
remnants of Juba and his world, and to tell us how they would interpret them—not
to re-create Juba's performance, but to translate the remnants of his art and life back
into performance, into a modern idiom. We asked for a ‘reading,” which either took
place as an interview, or as a performance.

As with the other portions of the site, the Artists
Respond Gallery can be accessed by clicking the relevant link on
the top right of the Project Home Page
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THE JUBA PROJECT
Artists Respond to Juba

Included in the Artists Respond to Juba section are excerpts from a stage and a radio play based
on Juba’s career, interviews with dancers and musicians about minstrelsy’s continued influence,
its early use as a children’s entertainment, and so on. There are recordings of songs by musicians
in Newfoundland treating minstrelsy’s songs as folk music, and by an operatic singer in Toronto
treating them as polite parlour music. A group of undergraduate students and a group of
professional dancers both try to evoke Juba’s experience in the minstrel show through movement.

Here, we've indicated
what you might see by
clicking on just one of the
Gallery Links: Channeling
Juba’s Dance
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Back Home

We hope this brief tour will help you understand how the project is constructed, why it was
undertaken, and the means by which you can make more effective use of the database. The
first phase of the research project that created this database has come to an end, along with
the grant that supported it.

The good thing about a database and any on-line research project such as this, is that the end
of a grant does not mark the end of the project. Any research generated in future, from any
source, can be entered in a fully integrated manner into the database, thus enriching and
improving the value of the project. Students and Artists who wish to respond to the materials
provided here can continue to have their work added to Artists Respond. Documents can
continue to be interrogated publicly in the Hyperdocuments section of the site.

We also hope this tour has helped to give less experienced researchers an understanding of
the kinds of research possible in the larger discipline this project represents--the history
of popular performance.
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